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Between Weeping Comedy and Laughing Comedy:
Arthur Murphy 22 5% 2 54 18 #HEE D ‘true comedy”

5] B OK

177341 A2 =)V F 2 3 A (Oliver Goldsmith) 23K L7z vy F AV F IV - T X T4
HH (A Comparison between Laughing and Sentimental Comedy) 1%, 17 Wi EH» 5 18
MR 3~ - 77 75 (John Vanbrugh, 1664-1726) %221 — - ¥ 73— (Colley
Cibber, 1671-1757)) & ®BWERDIEMIZ & U ffEsr S 7= 4535 (sentimental comedy)
I8 MR OB 2 LR L TWAZ 2| L, %255 (laughing comedy) DEMHED
VEWZFHNT2DDTH L. 2O TI I 0K A2 LT ) ZIFHLY, 18 Ml B % &4 =
BIORREEZD LB TH o7 LALEAS, B)8— | - a—24 (Robert
Hume) 7%4HFo L & M Z A LR, T— IV FXAIADOFERT 5 L) ICEGE
Bld 2\ T 2 BRI, F) AFHBNCBWTHRN TH o7z ) FEIERL, LArT
— WV RAIZAD [HLH] X, 2D 2 » ABICWE %32 72 BIEDZ B She Stoops to Conquer
DBEAZOMEATRD 5 722 E AP S DI o TW b

— RV BIDER LTz & 85 1736 4E~1760 4EEHIE “Low Georgian Period” & IFE
n, ZxLTA FY AFEBIDPHONHFREZZET S L)% > TE 1760 4EG A5 1780 4F
Uil “High Georgian Period” EIFIZN S L \vibNTW 5, 18 Mt = 5 25 NG &2 £
T25EHT%DITHIo TRDEERR NWH»PE, BWERZ L THYREAETOH 7271
Y4 v F-Fx¥Yvr (David Garrick) TH525, ¥x Vv I, B Fro2 KhrE
BO—DTHH Fo N — - LA YEIORA L LTI L 7R (1747 4F 1776 4F)
R ED L) ZEBPALRZEL T 2D TOZLRZMRT L7720, B FrD22o0
WFERIYSC B S BB & B PRI X > TEMAHY, Ya—Y o4 v F 2 AY— - R
b —> (George Winchester Stone) DZFHIZHES TRIZLZZDDIRDETH %,
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F 1747 EDPS 1776 £ F T L S 228 (5179 comedies) o L [R5 o LT

Drury Lane, 1747-1776 Covent Garden, 1747-1776
The Suspicious Husband | Sentiment 127 (|| The Busy Body Intrigue 111
Much Ado about Nothing | Shakespeare | 106 ||| 7he Provok’d Husband Sentiment 102
The Stratagem Manners 97 | The Stratagem Manners 87
The Provok’d Wife Manners 97 %fn];ieofy Wives of Shakespeare | 85
Cymbeline Shakespeare | 96 ||| The Miser Hunours 79
The Conscious Lovers Sentiment 93 iz;i;j;ilfan in his Humours 74
The Provok’d Husband Sentiment 87 | The Conscious Lovers Sentiment 93
The Clandestine Marriage | Manners 86 ||| The Recruiting Officer Manners 63
The Tempest Shakespeare | 78 ]Svl:; Wou'd & She Wou'd Intrigue 58
Every Man in his Humour | Humours 78 | The Merchant of Venice | Shakespeare | 57
The Wonder Intrigue 78 ||| Love Makes a Man Intrigue 55
The Alchemist Humours 76 ||| A Bold Stroke for a Wife | Manners 53
The Jealous Wife Manners 75 ||| The Country Lasses Intrigue 52
The Way to Keep Him Manners 65 |\| The Suspicious Husband | Sentiment 51
The West Indian (1771) | Sentiment 63 | The Way of the World Manners 51

George Winchester Stone, Jr. The London Stage, A Critical Introduction, 1747-1776. Carbondale and
Edwardsville: Southern Illinois University Press, 1968. clxii-clxv. % 3&I12/Em,

COERPLDLNPDZ LI, MIHHEICLEINS, 2F ) ANRBH-7-THHH Lilbh
HEMIZIE, Y2 A 2 AETRNRY - Va vy yOEE (The Alchemist, Every Man in
His Humour 55) &\ 72 17 O NELLHTOEGO1Z A, FEAEH (1660 4 LI
17 A KEF ) oL, ZLTCI8ELICR> THEMINAERL Y, STSFLEHNL
HINTW/AZETHY, TNV FAIZADOW)EHEERIE, OB T RE I/ -EY
ZEONRHEHE 30 AKT7RKTH Y, EEHEBFIZOWTWRIE, ANKEBIERSO LE B
2353 [ H 596 B TR 25% 129 XD 7Z, T I8 A FIEOZFRNZED X 9 L EMAU
INT=DEA I D

R, 18 AL ERFH B R OWHE 0 1750 SEROKD D IZBEL L, Mz 2L Twiz
NDERITAREZHEL TV 22DSTHIVNY LIFS5NbZ DT —H— -
~—7 4 — (Arthur Murphy, 1727-1805) OB [HiS=BE%] (Three Weeks After
Marriage, 1776) %#IL0 LiF, 2o [HAE] 25332 & T, 1I8HRELFOZHNED L9
BHDTHo72DOD LN L7,
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CITR—T74—%WY FIFAHEINE, v — 74 —ABRIFE N EN R, YLD
HBHRIHE > THERZRID LIF2 2 L2226 RERTH Y, &L EEKTUREE
FTHLEMER CH o2 b BAHNH2, Thid, HLERTY— 71 —DHEEO L WERT
HotzlLLFAFTHY, TAMAEILVWIICINE THRNRE SN I LT LAL
LholzDTH DD, 1756 05 17TT7TFEORIZ, 7T—H—-3—=74—=LkDdF»nY
— LA VENGE AT 2y b - H—=F VBB ER R R L2 BEER T E Eb b1
EDONFNERIEHE 52 LT, s (e LTTIEARL) AL LTURGFENT
WD PPEFEPTENS>TL 559, T [HEHZAME] PWHEEECDIR, b
1764 4F- O W) R L2 BOG I 0 37 & B BRIk 2 UL S T RIS RIS 7 o 72/ As, & A4
MVEEBLZUAMCRIRELRZEEOLRVWE T R2ERICEHSATEILTVE LW S
ETH Do BIGOUEED EDT, HEIZINDY & EBEICEMS R 5N —7T, 100 42
FRTOVEMADHEY R UFFHH SN T W2 X912, HEOR 2B 2 I &< S F IR0
WCEASNDLZLZHDHOD, HEIOWELFIZASNS D OGN FARSL 2 & bl
BE72A 90 Ay, FBAEHM OB, FBEHMOERD ) NS 0 B L HbET,
HEOHR TR SN TV o722 b, FAZOBHRREE V> 72d DDOH L MERT H1E%
Tbdb,

1. ¥~— 7«1 —DEEIGH

T—%— =74 —3"EGE, XN, &H BERT L TR#ELE S F SRS
W2 ANW7EAs, XN E U CHERE 72 EIZEEE 2 H W T 72 1750 EARTHF IS W o 2 BBl &
BRLTBY, TTRIOEITEVWLEEHISTTL2E22FTLHTBI ),

< —7 4 =%, BWERIZZ% BHilZ& The Gray’s-Inn Journal (22 Oct. 1752-12 Oct. 1753)
EEATLTCWADS, 1754 4EH 6 HEITOH 90 5121E, RO X ) REEFHEHEVTW 5,

Tragedy aims more particularly at the passions: the chief merit of comedy consists in

its effect on the merry affections of the human mind; the former principally awakens

sensations of terror and pity; the latter gives emotions of a gay contempt, or in

plainer English, makes us despise and laugh at an object at the same time. To

succeed in this last mentioned mode of writing, requires as fine and as lively an
imagination as any of the other imitative arts. The tragic poet excites the most
intense sensations, when his expressions convey the liveliest images to the fancy;
and, in like manner, the comic poet, when he seizes the imagination with the

assemblage of ludicrous ideas, is sure of agitating those passions, to which his art
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directs him, with an irresistible power.® (340. F#IZEEH,)

THERICH B L H 12, HRIOFMIIAMOBGREEIFIERNT I IZHr L L, 1S
Z 5 DR (gay contempt), 2F N RREZBE L OO LFIFICEDLEL DL
WD, EHICTDHERD L HITFENCBRXTHHL TWw b,

In producing portraits of mankind, it is not enough to display foibles and oddities; a

fine vein of ridicule must run through the whole, to urge the mind to frequent

emotions of laughter; otherwise there will be danger of exhibiting disagreeable

characters, without affording the proper entertainment. ... An old bachelor is a
common character; but he must pass through such an imagination as Congreve’s to

support several scenes in the drama with exquisite pleasantry. The character was

not new: vet his management of it has all the graces of novelty, and the situations in

which we see him are exquisitely ridiculous. Personages of this class, unless artfully

conducted, may very soon tire an audience; but in this excellent poet’s hands nothing
suffers. ... Sir John Vanbrugh was a master of his art in this respect, and Sir John
Brute is a remarkable proof. The knight diverts us with an odd whimsical way of

thinking, which at once serves to display his own foibles, and entertains his audience

with a pleasantry, of which he seems unconscious.

It is by placing the humours and foibles of human nature in a ridiculous light, that

the true comic force is created. ... I shall dismiss this paper, after observing, that the

whole beauty of the comic diction consists in the words and phrases being so chosen,

as to give to the mind the most lively impression of known and familiar images, and

at the same time the strongest marks of character, and each person’s peculiar temper.

(343-346. TH#UTHEH,)

BT, TS NZZEL V) B OAIMEMEBEL T—E L THATWS 2 & T, {EddTff
ELEVOBIEZT I SRITIEPREELZ L W) T IR b, T2, B AWOEH
LwoTiEzl, RERZFEZ 3O NDORMAOFLIICREIPHLLELTWD, HDH
FENGADD 85 NA T2 Z L b IR B NS, HFEICHEEICR 2 L blx
TWho BB AWORER B LARTEH, ANIEEL TV ARVWTRETELWwE 128
BENEREVIRTH L, TLT, REDOERGTIE, ABOKE R KA % W 2 KT E <
CLICHOBERIOWELENHHI L, 72, BROFHENEL 21, HERAEN b D%
BIEPEEEESLEVRE, LB AMICHEERFERZNENO N b oK% H
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RTE D LHITBIINFENICH L L LTV D,

CoOFIHPICEBEN M ERERTLRMERTHL 74 ) T L - a¥ 7 ) —7 (Wiliam
Congreve, 1670-1729) Y a > « 77 750 [BN3%3E] (The Provok’d Wife, 1697) ®
BN — - Yay - 7= FOAHHPHTL IR IPOR LI, =74 —
DEZDL [HHREFE ] oKL E, FTRCTERENHO®Y, 230 17 i RKEHO =
THbHIENbhb, Kk P TRERNLPITHRET 2 X912, ¥—T7 4 —OFROTIHRE
BEREDOWIZHDLDIE, TOXH) <=7 4 —OFRIBZEMELbDOTHL L nEEH
Do

X—=74 —OEFNIHTEEZIET-ELTBY, BE=ERIH LB RS TH -2
TEEWSHT, TREASATTFTAIILZN—LVAZEDE TS, 025, 1776 49 H
2HICaY 2> b - H—=FVBEIMTYa—Y 77— —1F [BE8R] (The Recruiting
Officer) I EINT [NV F v I ANSDOH S (News from Parnassus: An
Introductory Piece)] 770 ZOFESIE, FWN—L 227 LW R BIENT, U4 E R Sh
TWwWa,

ORI, 450 7 AORFRE Y #1) —= (Boccalini) OWFELIZ, 7SVF vV AD
RAEHRE RO TRHE, WWE, FA, IR, SV A DMERP L 2T TL B 20w
T, Kv A —=12, FADY = %X (Rebus : YIUAZ) SHAZOHFE T2 EE =R,
ANDOSERM 2 1E [ 228 | (pathetic comedy), [ZDOWTKRD X ) ICEHEIFIZHES,
ZOWEIITHIBO L I [HH T L IENTULRE[DOF L SHEZEVAATH L, &
LIZENTNORIE, ®mBRIIIMPRICLEL ) RBEINTHRDL LI LTHAL] Lv)D7E
B, TOEMIBIZHE ) 2D DOTHEZ EDbh b,

REBUS. ... now [I] have turned one of my own novels into a comedy.
No wit, no humour in it!
BOCCALINL No?
REBUS. Wit and humour are good for nothing but to make people laugh.
BOCCALINI A new notion this: what's your subject?
REBUS. You shall hear: —My notion is that there should be sound doctrine

throughout; in every scene good and generous sentiments; rising in a climax to

some useful moral in every act—Now observe—my first act ends with “honour

your father and mother.”—II. Act, “love your neighbour as yourself.”—III. Act, “do
as you would be done by"—IV. Act, “charity covers a multitude of sins™—V. Act,

“God save the king™—No audience can hiss such sentiments.?)
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WHIOHEDL YD TRy A —=1F) —NAK LT, [EOHEROHIABIZOWTE
5 Z & ] (The proper study of mankind is man.) T®» ), [ AOWEZ@MIT L 28T,
BT WRIET D7) (it [true comedy] helps to develope the discriminations of
character, and to laugh folly out of countenance. 421) &-X, E5IC¥ 24 7 AT DI

M ERATHVEEZM )V -2, ARROBRLZEEZENL X125 DX, )
AV ES i K R A/

FRZOMEGTEATRELDIR, TON—L 27 BV EEERI 220 2 BEEIC L Tw
b TIEAR L, E (Rantwell : [ZfEA370 > TRERICHET ] oF), HFR (Catcall :
[BE4 LW Brk]), FE (Vellum @ [ EEEHK]) & 2N ENERONRI% 2RIZD, 7%
Xy b A AMER (Fitzfrolic : [FEEACTHR T 5 (=Frolick) + B.F (=Fitz) ]) 1
EMICHDN T VD, T, BRI ESRWRIEY & SNARdh S SBIEDFEO 2T 728
YA Lo EpER Lo [HIH ZEE ] THRTFORDELEE LTz bikD
BRI OREEHEM TS, BENRY—T7 1 —OLFE2 LR L TV L, REICERDTFHE
Y4 295 TlE, BF4R (Chairman @ [RHE] [HEE] W) BERLH L) PRHTE2H
HEFE ) L5 EMTARAQ LY TEEOBIMICRYD, EInbN—L 7 [ 7=
MRUMTLBE V), WRIZH Y M A AWLBIAE R, Ry h ) -2 E - 7280
KA HIZNT 72kD &9 ZRET, ZOBRIEREEZTAT,

Let the managers procure novelty, by a due encouragement of genius. If new plays of
value cannot be had, let them revive the old, but be sparing of alterations. They may
lop excrescencies, and remove indecency; but the form in which the fathers of the
drama left their works, shews their own frame of thought, and ought to be respected.
In a word, let Managers consider themselves at the head of a great warehouse;
procure the best assortment of goods, get proper hands to display them; open their
doors, be civil to the customers, and Apollo foretells that the generosity of the public

will reward their endeavours. (424)

512, BERICT A L LI, FifEo REEZRMBAIZIT, SREPHENED S 2
L DL R OXRNE, BERICHEZLCHHARHEEZBFICEZ 2L )l w
LA, TRUDOFEILTHLESTIDTH S, FWN—LATEIITELVDRED, ¥ —
7 4 —OBEEDFHBNIRTT LS EE L VTR ZENRE LT, FARROBIED

BEHEREZBELADDOLZOBN L E XM TWAZ LD, IV Fy VAN DM L]
#gb#éﬁéooﬁﬁmﬁﬁg%b#éiom,ﬁ%@%ﬂ@%ﬂ@,%fb%ﬁ%@%
OB —M 2L TIER L, TLAZMHIELEVWIREDLDES I,
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W, ERIIHETRDLIDOTH Y, FARCEBIEHOZ o= TIX, BLAD
FFLDS, BEERECRT L RSB OWEZ S ORE, H5VITHICL2EHEED
FEMSOIRE &\ ) BEE, RSO 2/ %030, OB THIETL2E T L
b SNOOBEBITRENLLPEAATH Y, FAEFHICEANRZHELEL AW B 0%
ANCEAZR DY NEROHH S ORI H B, LI2HD, L TZHEM 2w 2
HOERNZ, BHAMOEREAFAOEHA S TRTOL ) ZfEMT, 7a vy MIMKEX L

B BEOR )P ITHBIEIH> TWB DK, fEMOBRIIT Y FroEddhiidhs 77 4
(Fulham Road) ZH» 5 K7y MROE, N7y NRORKF v =0 Lo 5
TUAATIE AL, HREROY Yy FY— LT L1055 TORI Ty MROBEX
ZHN2 D OREN, FEOPOICL ADIEIHE L C3HEHB L nwhy y—Dio L 4 7
f - Yx—uy b FFry I EeROY— - FX—NVX Ty eDIT VT —AIZED
H oI5 T, MR AOLEREFER L 2T KD B,

FTRLIHOY7Y P =714 374 LORFEERTAL ) WAEFHHTLZHATH S
A, ANMATEEDS VY v FY = LIHHMICE L RZ2EDHHROHNT 1 I 7 1 OFf
BRI TW5,

DIMITY. You have ruined yourself by talking sense to him, and all your nonsense to
the daughter won’'t make amends for it. And then the mother; how have you played
your cards in that quarter? She wants a tinsel man of fashion for her second
daughter. ‘Don’t you see, says she, ‘How happy my eldest daughter is made by
marrying Sir Charles Racket? She has been married three weeks, and not so much as
one angry word has passed between them! Nancy shall have a man of quality, too!’

... You should have humoured the old folk; you should have been a talking, empty
fop, to the old lady, and to the old gentleman, an admirer of his taste in gardening. ..
The coxcomb ingratiated himself by flattery, and you are undone by frankness! ...;
tomorrow is fixed for the wedding-day. (295)7

RdbATz, BBRICD oL BT LA T THBLZA. BEMKICERIT-2L25-
oo T, HOAEDEIIE LS RVAEbR, TNrLRE. €obDIE) IZEALTFE
ST AV, WD ZAHOBEZ FIZHTHVVOIRRIRFLRFERLZL, b2 o
BWD? ] o THEEZRLE I bR [REUPY— - Fy—NVX - F7y MREKELT
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EARIZERLODP, L TIHEMICRLITE, —SEoTRONZZ D RVD X,
F oy —b LMD ERIBEI R RSB | ] o TE, o Hiizidha, HOEFD
HEOTHEINS 2 bWt hdoz0 X, BARIZIE, BLeXD) TESIZOFHE
PBrELEREZ 570 &, Z L THBKIZIE, EOBIKSTIZS Lo TEDELH
W RDo72DI, - HEPEREIBMFEZ S o> TNY Ao72DIZ, HATIZKEIE
BEICLTRE LD, - BHHRERZ > TihEF->Tni0 X,

BRI L CHIB LB RS 7y FPOIRESEH Y TS L2225 T 7L 4 A3 LT,
ALYy FL—%INRL L) ETBT74 I 74720, ZOERTIELREHROY— - F
XY= NWVAETTULA ZADZADPHHONR L %2> T b, itk OAlifEBILS LR D Z
NEWKEINLIRT, COBRTRI IO OFEROMBY 2EETHS, LirL, EH
7y B =2ANCRIFZ T T LA AR EINZEH) DL nw) T L, EHICZ
DIEMTF V=T y FL—bt o lzZBALHIE, FEAEHERICHTIRVEDOH WL
D THb, ZOERTRIARPLERLREBALL (Yy FY—LF ¥ —) MMEtk
HTIERVOIZH LT, MWMoB5 AWz ) EEMICEE I TnE, FIZIE, ROFT
Ty NRFEOSFEERD L, KEOWEIZ, NPOBRLLENI L bh b,

DRUGGET. The yew trees shall be cut into the giants of Guildhall, whether you will
or not.

MRS DRUGGET. Sure my own dear will do as he pleases.

DRUGGET. And the pond, though you praise the green banks, shall be walled round,
and T'll have a little fat boy in marble, spouting up water in the middle.

MRS DRUGGET. My sweet, who hinders you? ...

DRUGGET. Tll have the lavender pig, and the Adam and Eve, and the Dragon of
Wantley, and all of them; and there shan't be a more romantic spot on the
London road than mine.

MRS DRUGGET. I am sure it's as pretty as hands can make it.

DRUGGET. I did it all myself, and T'll do more—And Mr Lovelace shan't have my
daughter.

MRS DRUGGET. No! What's the matter now, Mr Drugget?

DRUGGET. He shall learn better manners than to abuse my my house and gardens.
You put him in the head of it, but I'll disappoint ye both. And so you may go and
tell Mr Lovelace that the match is quite off. ...

MRS DRUGGET. ... (Cries) Oh, oh, cruel man! I shall break my heart if the match is



HRREE R ACHARR SRS 61425

broke off. If it is not concluded tomorrow, send for an undertaker, and burry me
the next day.

DRUGGET. How! I don't want that neither.

MRS DRUGGET. Oh, oh!

DRUGGET. I am your lord and master, my dear, but not your executioner. Before
George, it must never be said, that my wife died of too much compliance. Cheer
up, my love; and and this affair shall be settled as soon as Sir Charles and Lady
Racket arrive.

MRS DRUGGET. You bring me to life again. You know, my sweet, what an happy
couple Sir Charles and his lady are. Why should not we make our Nancy as

happy ? (302-303)

COEE, FI77 v FEaw) AWAHG DBIRIZE - 72T R EE ) IZEHIR > TH D,
TAITADPL T T VA ANHGOEROIEEZ LT 5D LW TRHICEEZZ 2 2 510
BOEN, FI57y bew) \POPWKOWEL S LHELET, AMEAH)ELTWEED
MIKDES ZIERTE LB TOH D, T2, ZOBELBEOED kT WA,
LAUMED BIEHTREEF, COEHTE, SFORMSIERISHE SN T, TOXRHEOH
HBiZkoT7uy M #ITT A0 TIE %L, 7y bO#ETHIEE > TAWRLOEFE O
A8 157200 HICR>TWLIERDTHE, 2F ) ZOFHITIE, FEAEMY
EBIORVDTHL, BIOFILDEHDLY ORI, F¥ =Ty FY) —DORGIEIIE -
T2l ZETELEENRL, B EETTULAATERLL Y Y F)—=SBRIIMPFIENT
Wb T, TOEKRTIHF LI LTI BETVRVD,

COEBOMHASIIEHIH 505, Fhud, 2L TITIRATLZN T VT TF—20F0
WIZOWTHEA LT 5% — - FXx— VAL LATF1 - 57y bDXHIC, MEFHFTNT
372, EOINEHETHIVERE LTORERHIZL>TWEDTHD, Lz >T, K
HBRFFICFE L7728V T, HFEOS > TwAZ ENFMEINZVWE T TAFTIEL I LD 5,
b VLD, FEEOHIE R TE &7\,

CITIE, = F XY VAPEOLA T4 - 07y PEDITEwROKERE F7 7y PRA
W2 LT 2 72 “What all her sex can do! It needs no explanation: the very spirit of
them all. (§NTORPIITE LI L LB THDRELEL) . TILXTRTOR
BORFEZDH D) LWVIHIBEELNITFy NRADVRERRELIZLZADDIREL DD, H
— - Fr— VR, TR TAOSECHZMHI 2 WTHGB TR L2E) | o rE
DAL THEBE V27207259505, FI7 v PRAIINEZRPREZZY 72072 L)
HEWLTLE). TLTC, MICHFRELZOPEMWREL, ARG R o725
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MRS DRUGGET. She swears, my dear Mr Drugget, the poor girl swears she was
never guilty of the smallest infidelity to her husband in her born days.

SIR CHARLES. And what to that? What if she does say so?

MRS DRUGGET. And if she says truly, it is hard her character should be blown upon
without just cause.

SIR CHARLES. And is she, therefore, to behave ill in other respect? I never charged
her with infidelity to me, madam—there I allow her innocent.

DRUGGET. And did you not charge her then?

SIR CHARLES. No, sir, I never dreamt of such a thing.

DRUGGET. Why then, if she’s innocent, let me tell you, you're a scandalous person....

MRS DRUGGET. Prithee, my dear....

DRUGGET. Be quiet. Though he is a man of quality, I will tell him of it. Did I not fine
for sheriff? —Yes, you are a scandalous person to defame an honest man’s
daughter.

SIR CHARLES. What have you taken into your head now?

DRUGGET. You charged her with falsehood to your bed.

SIR CHARLES. No—never—never.

DRUGGET. I say you did.

SIR CHARLES. And I say no, no.

DRUGGET. And I say you did; you called yourself a cuckold. Did not he, wife ?

MRS DRUGGET. Yes, lovey, I am witness.

SIR CHARLES. Absurd! I said no such thing.

DRUGGET. But I aver you did.

MRS DRUGGET. You did indeed, sir.

SIR CHARLES. But I tell you no—positively no.

DRUGGET.

MRS DRUGGET.

SIR CHARLES. ‘Sdeath, this is all madness!

DRUGGET. You said, she followed the ways of most of her sex.

SIR CHARLES. I said so, and what then?

DRUGGET. there he owns it; owns that he called himself a cuckold, and without

} And I say yes—positively yes.
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rhyme or reason into the bargain. (318-19)

B4 LI HL7:20ORETIE, 1B TIIMREEZ 57V I 75y b REVFRERD Lo — - F
=NV LT, VAIANUDPORMLWAFTERLTW EZADBRFNCRLDTH S,
CTTHEENDEEILT LN ASHENELSZFOLOTIE AL, L LAHENLE
WEEOR VY B ORHEEEEEZLLAEDOIILTVEDR, BHOY—-714—0DF
Bl CHRRZ2ERIIH T2 EZTOME L FER 57259, 2% ), SEONETIEILRL,
RLOEY O, HHVIFR VY ORETDEVEFD L LB, ZOBGANMOKE % %)
0L#6ﬁ1w5®1%60%L%Wﬁg%wﬁﬁ®%&ﬁFﬁwvbtmnt%%bw%
il (tender melancholy conversation) (25 LT 5% 513, ¥~ —7 4 —DRAEDF D%}
Wil b EIEEIETORNVESL ),

AL, 2A1IMOA4ANTRD N T T (FAAF) OZLTH— - Fr—LREL
474 -0y MREPZFOE, — - Fr— W ZXPRVOHE ) HH5oEE NI LT
BohE, FHMAHEROIZTFEDbREZAHD S, AP BERTHHEICH TR,

SIR CHARLES. I know how the cards should be played as well as any man in
England, that let me tell you. (Going) —And when your family were standing behind
counters, measuring tapes, and bartering for Whitechapel needles, my ancestors,
madam, my ancesters were squandering away whole estates at cards; whole estates,

my Lady Rackett. (308-9)

I ERIGR TR, B AL L LE S BRI EPN I RICER T 5~ 2 <
BIEEZ57259. TOXHIZ, [FHEHEEM] L) BERIOmAIE & ELFHTT
LRI EEMTOEL LRV RVDRED, ) Vo fimEd EARICHAFHATYD,
WhWLIENGE LTHERTARETF =R TIAWES), 2IVaEMZEZmLEAZ
Lit, HLBERTHHOZ L2HHATLMEETHY, RIIMDIZT o TRV LIZRDDH)
LHENE V. R b, TOEMPIRRLTWSIDER, BHAORIRY) OB TH-T, &
LARHOR VD O S 2 HAICRE27-01h 5Bl 727 5Thob, 2LT, Z0k

3 i KA OWHBE 22T HIFRIIE, 1660 420 B LK 18 AL X0 ¥ v 1) v 212
FEHETITHEL TEEHBMN S 2 VIR EAMOZALZHBICETLZ EHMRTHA ).
Wb [HHEOR] LIfiEh: 18 i ZEOHEBICB VT, HREOTIALE AN DS,

IMEROANBEL D DEELBEREZFF>TWES 259 LTtk v,

LAL, ZOERICOVTOFEMNZET, Zhid=EE (comedy) T &L A%E
(farce) DO TIEHRVDONEEZ L BHDTELZWEAS I D KTy —7 14 —DEM%E
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WY EF7zoix, 18 HHEHD [ARYDERE | (true comedy) AMA b v Z & %#/R_RF M
WZH o7z WMARICEBEERICOWTTEDTAL ),

3. XEINERIH

MRS LTl E v, “HOBTH Y EVD, LT LORSPER LM
G BIEETREN L, B OER ZMENICHELAZLE - £ a— X (Leo
Hughes) 25im U720 72, TlE, TOEWVWIEIEZIZH LD Y a v - 7= (John
Dennis, 1658-1734) 7 4 U7 & - I ¥ 7)) —FI5 T2 1695 FEFOFMOPT, X - ¥
3>V > (Ben Jonson, 1572-1637) OAFEFICOWTE R L2HT, HE & EH D&% K
DEHITHBRTV 5,

For this seems to me, to Constitute the most Essential difference, betwixt farce and
Comedy, that the Follies which are expos'd in farce are Singular; and those are
particular, which are expos'd in Comedy. These last are those, with which some part
of an Audience may be suppos'd Infected, and to which all may be supposd
Obnoxious. But the first are so very odd, that by Reason of their Monstrous
Extravagance, they cannot be thought to concern an Audience; and cannot be

supposed to instruct them.?

R—=T7 4 =DBEZRDLERENIOVTIRFEHTRENRALHIZ, 2B Yary - F2ADFEH &
INEZED Y RS D B SBEMN L RERELZDOTIIHELZHET T LA TE RN
LWV DR, L LAEMTIDY LiIF2 Ao BITIEEERAOH L EDOTHY, [HHEAETKD
#) (mirror of life) &) T LIZHRBEAH, TOEKT, ¥—7 14 =T = AP=ZHN
DWTHIHL OB TRRZZEDBEELTVLESZ 57259,

HHEIICBWT, 18D [AYDEE ] (true comedy) &3 %2Ez 528X, £
NDLRTH 572 E) PRI LT, FAIZERGEER L OBREEZEZTLE S DN,
B U & o TEERIEN O TR S N7z ‘afterpiece’ & X AL 7280 (8 B O VE 28B4 T
WAZZZAHZ B Ho72Z0lt, B L EE (comedy & 5\ low comedy) & DB
RPLFTLIWETIEILR L, TOXGBIESEY LD TIE LD 272D TIERVIES ) Hy
B HAHEHDEEOERIIBNT, BEER LN LM EBATS TSI 2ER 1
HENTWZ LEWALPZED, =74 —0EEE, 5HEOLDE3MELr%L, HHlL
R & DB OBEM R B A BT L 2535 18 Al 4 ) AWB A L TOWIAERZDTH %,
(R =HM] v ) BERd, BRIZEFHLEEIPN T2 2hb5T, HiH I,
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2 T8 HAEBI OMIH S ¢ 70 FALEZ Fuliz ] (Rl @ 4 RFIEKHA RS #I%) Tk
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