[IEF] oorE

— IR =) -, FINVE-HTVLT - AT 7T,
gV -G Tz VI T AOPGERMEICET b —E 5 —

54 h%

Voices from “In-Among™:
An Analysis on English Creations of Calvert Casey, Gillermo Cabrera Infante and

Roberto G. Fernandez
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gana’ DFEN FLEBOTEMEZRICLTWE, 2 THAMLZERNFICHRILL THR S
75, Ui OWKR IR E ML 523828, e icBwTix [REMARL] 12, #71
T A7 rTIlBwTiREAo THCEREL] Kho7zThE, 72 VF UV TAD
Raining Backwards \ZH VT, FHREHNO [HEL] 52 hilBEbs b0 LTHEEL
TWALEIRRTE 2725952,

INHRNIZZBOBHG NI HBHAEL TV D L W) FFEE, —HTIEF 2 — O L 58
PMMAE 2 PRAFE LT 5 L VW) BEZHBAL LT Lood, FIFICI L IZ®H L 28T D
AL Z &b TAYARZIIBOTE Y AATHEST LI —<2, %5
PEBEABEHED O &P L TV E, LA DY BRI H /NN —F L) EIIEWIEE 7T 5,
P - BEEIHALIC X AHEEIZIADD, BT T A UmERBEROCHELZBE L < vy,
7 AN A XACNDFYLE AV OAEICHE T A2 A OF v v 713 FTF 5L 2 5. N
AL ADIEY —F%, MHEICHIZL, BIZEFELAEVEZTA2EBOEEINHE
STWLe ZH)THILTHRIEIX, ALOFEN I ZBEAL, B—Wd ool kM5t
LTWwW D722, MBI I VY 0BT, L)%EE5 a2 a8 O 7-E k3
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5, PIZIEWEEHELT 2 ) ULOFE 2 KRCIZZIT TWAER, HLAGOSEL
FETB2EEDOT 7=V a Y ORRFEIFESNDICE S TIE, MR =BirEs b % s e <
5,

9 L7zMaHbid, Fa—nNe7 20 h0 [138F], BELIBO [T Kb
TWBEMEZLED, MHEMZRHOD R WIRREZ HIZR L TWA 721 Tld v, /Mo E
Wizt LA, #7VT - A7 70772V F y FAOHME%5# U7 Jorge Febles %
BHL TS L9, WEROWRELIERLRT D, THEIZLOEBOTAT Y T4 7

L DT AR PVOIHICHERTIEICHBEAHID, @FEENTHE X Tn
LHD [#HixEdk L], HICHELL RS, W) INVIOFHHEBEEIMIT 220 L
I, ZONHOBEGANI 2B [F2a—N"RT AV AAN] EHBIZEThOOH S
ki, TOARMTOLMRATEBMLCLE D L9 7%, RIEMERAEDS L FIZAD
FIZWADH, S5OAEZ o0 E SHEOIX ST ITHFIAE L TEWEDS, #2135
TAFYT A T4 OHMEICEETLTWDEDOTHY), TOEKT (o574 —/.575
4 —FDOYFEZEXTHBEDTH, GREDARS ViEZEETVWLIDTHLRL, ZAST
RTCDOIN T VAANF 2T IV HEOMERKEZEE Tw5b] & O Stephanie Alvarez D5 1t
Bz 0TH 530,

LL, SHICE2EEDTAHAIE, T kAl L1d, Fa—nNET7XYH, ARA
VIELPGEO RO WEREFIRERT A b O TIE R WIE T, NS TS S b RN
DHBFELTORAT I, MOTTF T AV IARNAFAN, HEVEEAZIILDELD
ANFEASRIE LD, 70— NAL L72REEFERR A T4 TIRHAVPHEZHOR TR TH
HHEMPHTZ,

Guerrero Watanabe &, TNZIWNHOKRY L RFZICEIPNTZZODOLE, T4bb
“WILL THE LAST AMERICAN TO LEAVE MIAMI PLEASE BRING THE FLAG?" 3 X
0“1 CAN ASSURE YOU THAT THIS FLAG WILL BE RETURNED IN A FREE HA-
BANA" L) ZXIZOWT, FHFREASOHEBARILEINLT X)) A NOBEN%E, HBHIE
HOMEANGS Z L2 ) BRILOECE T 2 LiEfM L7 1T, H 1) &/hdE "5
T 5 R=V 2Nz “WILL EL LAST AMERICANO TO LEAVE MIAMI SIL VOU
PLAIT [sic.] BRING THE BANDERA.” ¥ \»9) —3C75, [Z O OB O &2 Hhi
ET %] NS E ZORBNSHELZB T LD THL I L ERBRLT15E2),

7205, Rz Hh3h L2 o EBICE2 N FHREN 2 —3CRICR oS, BWE T

i (SIL VOU PLAIT) OffiA% b o ERMBIIZHRT 274 61X, ZREL LA ARA
YRR E W) TR R MR R B EHE R BT 20 (2L TERDERICHC £
DHAEEZHTHID) LLTHb, LEZLILENTEDLESL), ) THNIPHE D
=3, [BUE] o7 2V A TOATGEF 2 — e v [ OMEZEWEO TR S
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Nk LTOTAT YT 4T 4%, ERTOTMDH NN 2 LIRS 2
WIREE LR D TH LI L, TR RIESHHAD [k ARMEZ, WHEE & i
WH72bDTHAEILEGELTVWDLEERDLDTIER VS ) D Guerrero Watanabe
DR TR LTS [BiRLEn: (W2l o7 457545 1] (“the fragmented
identity of inbetweenness”)33) LW IHBEEIE, T L2HBEEZND ANSLZ LI > TT#,
(M) & Ml © (2L TEHIZELDb00) [IEEE] Chsbortw), LIFLLAM
Tl RVHEHRZMZ TRVELT 2 &9 & (ZOBEKRTIEEL LA, “identity of in-among-
ness” L THHMITHRELD) L LT, LAV HHOFREZERTLZLICRDDT,

5 &hHWIC

KEGTH- 72 ZANOF 2 = MEROIGEANEL, BiFAL, ko a sl Blaos
BAbZ @ LT, ZNENEZ0H50IEENU Lo [13EF] 2H Y 205, FHERICZE
DODRGEFEYBZ TV &I @@z, Phhbbdb@Els LTHRoTw/iX)itlibhs,
LLEZTANE, 20 [IEEFE] L) SEAKD, PIZITAS, VL 3gh, Fa—
WEREEWS72X9) % d HIFED IR (525 WIFLE ) OFAZ R L 72k
FLHTUHAL - L E N2 D%D7Z, ZLTED [IEEF ] L IHSIv-7zAW
BALSNTLED &, A2 TCZOMMAL R D3 erBEbL, ZoREEIIE Y
ENBVLDEHAZIZKKLTLEIDTIELWES ) Dy

CEboBMRAE LR, HOWDLAMOENERICIZZ) THDEHIZ, TRAMKN
AN ZERO T, S5k HC» SO 22 3 HEHEEK LT, Zhoo [1E8F]
BV THLOFHIATEEZMEEZ T b0k, RLTRAELEFEEET S (X
EF| oftal, TALEBET S B AAMAZ, 2 LK DAk R [13S%]
WZHDEEELDIL, THRUBRIOBEDIES I D ZORBFEHREME, BRI
Bl - MBI - SCFEBERIRE T ANERD [4 287 ] T7 A A [30%] & v ) ik
BH, A BRI L T [ESF ] UARET LT 4 TARIER D OLFHFEAME O
WTIEZD X ) IS BRI BT 2BWEOERBERI L2012, HE VAT RD
DHEOTERVPEVIFEHZEZD, HOOTHEZSELDIDTH L, 72 Z0HICHEET
b, BAFOMMAE —ERA L a0 SMARETEEMAGbES I LT, s OBEEIC
Lo THRY 3N/ AP EMTHEMERNZ TE 20 WMICIRZ L) T2 EE Tha
ENEHDOLFIEN B VRO L RE DL TIERNIES ) D

X ARotBEE LoDk, HRSF U7 X)) #4838 ENAKE (201746 1 3
H-4H) WCTHESA SRV, TROWET 32— 3% R (FUAXRZ T4 7)
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LR (R=2AXT T4 7)) NOFEFIZLDZOHEELTH Y, ARlE T KIEZRINEE -
BIEZMRA72SDTH b BBAROIERIZH 2o T, WHFEFHRY D 2017 48 L8 AWF
FEBNSE, B X ORANEE R B O TFZE, S8R5 18K12352) 12X A 3 #k% %)

720

x
1)
2)

w
~

4)

6)
7)

8)

L THEEZERLV,
“nuestro supremo texto del goce” (Fowler 1996, p. 14)
“I should have written it in Italian because I conceived and felt it in Italian. Italian is its Aab-

itat. But as I do not master that language and as on this particular occasion Spanish did not
suit me, I resorted to English, my second language.” (“Piazza Margana”, p. 147. 513 5
#)o

“From that moment on, my mind went down an irresistible slope, out of control. [...] I saw
myself touching in awe the hard red tendons, the white inside of the spine, your tender
throbbing brain, the meaty muscular tissues of your heart, the outer dressing of your bones,
so silky and pink, where vessels intertwine, endlessly bringing out new cells to replace the
dead ones. I saw the inlets of your mouth, the dark embedement (sic.) of the tongue, and
beyond it the brittle cartilages and cords from where your voice stems. I wondered what
the smell and the taste of it all could be, what biting at the tendons would feel like.” (Casey
1981, pp. 150-151)

“I am here to stay. I will never leave it. From my vantage point, where I have finally at-
tained bliss, I see the world through your eyes, hear the most frightening and the most en-
chanting sounds through your ears, taste all tastes with your tongue, feel all shapes with
your hands. What else could a man desire? Forever and ever «emparadised in thee» «Enve-
jeceremos juntos, dijiste,» and we will. (“Piazza Margana”, p. 150)

“My feat is yet to be equaled, so completely new and unparalleled it is. It has no precedent
in history and will go down in the annals of mankind, lest they forget, until all trace of hu-
man existence will be wiped out from earth. My freedom of choice and sojourn knows no
limits. I have attained what no political or social system could ever dream to attain: I am
free, utterly free inside you, forever free from all fears and cares. No exit permit, no entry
permit, no passport, no borders, no visa, no carta d’identita, no nothing!” (“Piazza Margana”,
p.152)

TOOMIZOWTIX, Pérez Firmat 2003, pp. 87-106 2o = &,

Pérez Firmat (2 X1UE, TOFHIEAY VA MROBIBECTHS Y a v - 72 AL — (1703-
1791) OEEHDP SN2 dDTH 5o

“I see Casey’s use of language in the story not as a rejection of one identity, or as an incon-
sequential detail, but rather as an attempt to negotiate of all of his identities through a pen-
etration of one language by the other. [...] Casey’s final piece is a reworking of the cultures
he inhabits in order to create a disidentificatory space.” (Soares 2009, p. 16)

“[...] se identifica casi por completo con la imagen sinecdoquica del habano y se pierde en el
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10)

11)

12)

13)
14)

15)

16)

17)

18)

juego intertextual en torno a ella.” (Prieto Taboada 1991, p. 259)

“Although he [Cabrera Infante] navigates his adopted language masterfully, it does not con-
nect him to the people of the country where he has now lived for most of his life. Rather
than using English as a window [...] he uses it to block the view.” (Pérez Firmat 2003,
p.122)

“[...] Holy Smoke tells the story of one character —identifiable in some ways with the au-
thor, as in previous works— for whom thinking, reading and writing about Havanas is, in-
deed, a good way to evoke Havana, but more importantly, a metaphor for the literary impos-
sibility of regaining that forbidden space.” (Diaz 2002, p. 163)

HLEFTIE, NVTY OSB3R ROBEZ I L s s, FEELLEE A%
R SRTR 2, [(HIlE) ROBEELIE, AEIE —H2VIIHEBOMIE— ffHEd s b0
THHRT, FRTREELFILHOB b, WK & i fio (1) Kok
BT 5 WA THY, FRREARDOLL) DI bOL LThD, BE
L1E, BC K o TREON & el & G 0 7, b TV 2485 0m, 2 2 Ko T
TR XN %] “[...] a good cigar should last forever —or a few seconds: it's all on the lips
of the holder: matiére et mémoire. [...] A lighted cigar is une chose qui dure, a thing that
continues rather than goes on: a cigar is matter and memory connected by smoke. The élan
vital can be found in a cigar as it is smoked.” (Holy Smoke, p.76. FHEEZH)

EERHFIE LCpp.28-31 xZMHZ &,

“[...] just before midnight the cigar becomes fragrance, then smoke, then myth, then ashes,
then memory, then nothing.” (Holy Smoke, p.126)

Diaz 2002, p. 1760 72721 Diaz I[IIZ, JEOFEATL D FARBOEOHLEEZ LI L C
VAR L TV b, ROBREZMO A TN ADFOE—HITKRD L) IZyrh
TWwAD (“Toute 'ame résumée / Quand lente nous l'aspirons / Dans plusieurs ronds de
fumée / Abolis en d'autres ronds”, Holy Smoke, p.325), Diaz i3~ 5V A DF X TIZ 47HREK
&S “l'expirons” [HE W] &5 TWwb I L, ‘expirer l'dme & W) EHIFMAGT 2L
HWREROZ L2 L LT, ThABKNLZRGIHTH 256, bIICPHYREETIRER
TR AT LN F BT [WvaA& | (“Taspirons”) [HEE 2| B, $hbELEOMD S
DRBEOHLEHANL Z LN TEDLLTH LTS, (Diaz 2002, p. 176)

Nelson LT D & 9 %R % % L7z 1C, Holy Smoke D2 DEZEVPED L HIZXA =Y KRR
FYFRN & BRI S5 00 % BRI AT LT %o [Holy Smoke DRI X - T, (H)
ATVT AT 7y TId A=y RAWBR OARGEO PIZHER 72 5 WAL 2 Fan 7z (i) X
Sy KA 2R LR LD U720 T2 DIEARREZZA, (Pig) Z oAk
HERICHED CHEMETE, ECHBFTREPVE I DLW 072, ] “With the publication of
Holy Smoke, [...] Cabrera Infante guarantees himself a place in the Menippean mainstream
[...]. The menippea is impossible to define neatly or to categorize [---] but it has a decided-
ly unique and unmistakably oxymoronic and dialogic thrust.” (Nelson 1987, p.590)

“It would be as if a German Jew, in 1933, bought sauerkraut from Hitler.” (Holy Smoke,
p. 80)

“I surrendered my last cigar. [...] around it on the floor were the other three tabacos, dead
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soldiers all but barely smoked.” (Holy Smoke, p. 68. #HKE %)

“View of Dawn in the Tropics narrates a sardonic slice of the excursion and Holy Smoke a
self-mocking and amusing one [...]" (Souza 1996, p.134) #WFED I I ANV ARFEVEL, W
) TORMPSEZ DL, Holy Smoke DIRAZITELNTZT TV ADMMEFHI S 5% A7EHIC
i$ 2, TOFIHTONMBOY A MV, [—DEY D7z D/N/)S—F ] “Le Havane
pour un instant parfum” &, WEOHME [CE L7000\ N—F] (La Habana para un
infante difunto) Ziht S€H5DOTHY, MEOFOF, LEtkofichnizes L
WKLo THEB L VHCEBREZBEET 2 L w9, MEAKOKBARIAT 230 THL LI F
RABNHTZ,

[TREREOE | 1CBU 2WRATREEE TS HIZEE 55, — D Holy Smoke 131 —E T2
Yo TBEEZTCEFWNI/ETTL T 9] “If nostalgia in “El ave del paraiso perdido” inten-
sifies through the text’s last paragraph, Holy Smoke soon curtails the sentiment with hu-
mor.” (Diaz 2002, p. 173)

“This ‘melancholy tendency’ is also true of Cubans. Many exiles (and quite a few inmates on
the island) are ready to swear that the sun was milder before the Revolution”. (Holy Smoke,
p. 32)

“[...] Holy Smoke anticipa la trayectoria de los escritores cubanos mas jovenes residentes en
los Estados Unidos” (Prieto Taboada 1991, p. 264)

“la re-estructuracion de un pasado inexistente” (Lopéz Cruz 1997, p. 195)

O [HFHL] 122oWT, 7oV F Y FRAHFEHHA V5T 2 —TRD L IZHBRTW 5B,
[(img) WM 2SEDICON T, BRZIEE R, Buliz) e3hddsizs, EBEICZS
THholHEPLESHEN TN, LA, MEOWHIEHEZNES, SRR 2R
KOHeHZ L2 b AT, ] “[...] as time passes, remembrances become fantasies, and the
more they try to remember, the further away they get from the reality of what it was like.
So what you have at the end is a complete mythical ending with the re-invention of their
past” (Binder 1994, p. 119)
[TANEBHFRICOVTE 722 LIIBEICH YT T 2. ThidDRIS, fFFELEDP -7
R Z BWIR 2 D507, F%:b:ﬂi%@i@fﬁ“%ﬁ%ﬂ:ﬁ?f L7z LTd, 72, 04T
FUIFR L IFEN L WV, /éﬁyy%’{ LIHEN S D72, ] “What Wilde said of music is also true
of smoking: it always makes you remember a time that never was. Though that past some-
times really existed. But it is not called music now, it is called nostalgia.” (Holy Smoke,
pp. 28-29)

Lopéz Cruz 1999 & & OMHMED B W IZL e L WA WEIZEH L, Raining Backwards D%
BNz HPREL T2 01 [RA 7 IHFETL2F 2 —"DI /DI RAER, ZTOHED
FEAEMIIEDE WS, HEAEMICHL-UEDIRY KE (HE) REL LS L5, it
WSS THbBEBNTWD, (“discurso pluralista que se apoya en la colectividad social del
microcosmos cubano en Miami para representar [...] los rescoldos de una cultura agoni-
zante”, p. 86)

TVt Y TFALBIT B A=y KA %5 U %% O T, Deaver 1996 (3RD X 9 1278
RTW5bo [Tz VF Y FANRBEIT LATTRLD1E, ALY, &2 IO 25E



[3EE] oo

28)

29)

30)

31)

32)

I EERBEMOBHPTICZTANL I ETIRAL, HEZBRTLZILETHD (M) ]
“Fernandez challenges the reader to pursue the truth rather than to accept unquestioningly
what he tells us, or what anyone else tells us [...]7 (p.170)

Febles 2009 I¥Mf{ERDELELMENO—DL LT, 7T v TFADEMIBIT 5B
e BHIEEEERVIZRA PEY Y INREE, HEVIEHGHGOBN E LTHA TS L
ERMLOD, ZOLIBANYOBERZOODIVE LA, EHAEHITILERLLTOYAT
IR T EDMEMOFRTH B L FIRL T 5, [ (FilE) MmATRET, FFRATRET, W
—MZDORCRDZER, Thbh, BbYhwI AT I, ZIEOWBEO, kAFO< AT
ITHhY, #LLH, ZEH LT, MELo TLURBERLET CEATIRDE]
“[...] [d] el gran todo indescifrable, intraducible, singular: ese variable Miami de sus padres
y de él mismo que ha ido evolucionando, transformandose, desapareciendo al perder sus
raices” (p.274)

NHN DB BEFTTIN T IZRD L) ICBRD, [TV THER ) —FOHBELO L, iz
LRENL HIZ, A7z HIdAARIER, EETHLANZSTES), BETEANE > THuID %L
AHATED S, “It's the best way to fight forgetting. The day we forget, we are all dead.
Even the living, because then we are going to be nameless.” (Raining Backwards, p. 37)

Z 9 L7=@iri’ 5 Alvarez #% Spanglish &\ 9 HGEZ FE#R L TV 5 Z LITHEIREV, [OF
525, —HAFa2—NEFETHEINTVWBLEELET 7 ANTHN, TNNFIE-EDRLT
WHDIE, Fa—NA, ZFLTH0EFRAEHLIERTIEIHOWETT A — /. FTT 4 —F7h,
PFEOHT, HLAIRARS VREOHTEETVE DI TRV, Lw) e, HoIFHIC,
TTA4=7/FT4—F O, LT HEVEEREDANS, VEORTEETHD LW
IDIFTHHV, HSIE, INSETRTOENSTRTD T Y AHNTF 27 IV ABFEOE S
KTHDHLANRY ) v v 2ORTHEEXTHWALDTE, ] “After all, even a text that appears to be
written in Cuban English clearly demonstrates that Cubans, and to a certain degree by ex-
tension, Latin@s, do not live in English or Spanish. Neither do they live solely in Latin@
English and/or US Spanish. They live in Spanglish; a continuum of all of these transcultural
realties.” (Alvarez 2013, p. 457)

BIZ U TORBEZH, [=hF 77 NI 22K L, FROTHICMYEZH &L
THE R [ 22 <HFET % 300 Ao A F AhEHd s, (Hig) #iE o R A5 0IUAR
295 L (#M%) | “Nicaraguans demand work permits, 300 non-stop drownings of Haitians
trying to reach the promised land are reported daily, [...] city blacks income plummets,
[...]” (Raining Backwards, p. 221)

B L BRBD IOV T D, [(HilE) 2020 LEIZ/NSBEORR AT ED TV S,
EZ oML, ZODMBOHNZOLEINIIHE 4 FA X — LORHMEICH DT
vt B o5Tw5b, ] “[L..] the two sentences frame the body of the novel, which I sus-
pect lies somewhere in the ideological middle between the two extremes.” &9 ik, B X
OO — L ZF W2 EBEOLE, [7 2V v T ADOFEFEN - LI - ST, 2
TRZXN G EHOAFH LT TOBEMSOPTTHEN, T2 35 IMLED TV S,
“Fernandez’'s aesthetic, cultural, and novelistic project thrives in and promotes the absurd
complexity of a hybrid discourse.” &M, (Z N1 Guerrero-Watanabe 2004, p. 39; p. 40)
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33) Guerrero-Watanabe 2004, p. 40.
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